HOUSE or GLASS 
PAUL TOBIN | JOE QUERIO 


HOUSE or GLASS 


WRITTEN BY 
Paul Tobin 
ART BY 


Joe Querio 


ot 


COLORS BY 


Carlos Badilla 


LETTERS BY 


Nate Piekos of Blambot® 


COVER ART BY 


Mike Mignola with Dave Stewart 


CHAPTER BREAK ART BY 
Dave Johnson, Dan Panosian, 


and Joe Querio 


Dark Horse Books 


PRESIDENT AND PUBLISHER ........ Mike Richardson 


EDIMORgstae at oe ei ee ee Daniel Chabon 
AssIsTANT EDITOR..........-+--- Jan Tucker 
ID ESTGNE Reet nie ten oe Nick James 
DiciTat PRoDUCTION............. Allyson Haller 


Special thanks to CD Projekt Red, including: Rafat Jaki, Business Development Manager * Michal Nowakowski, VP of 
Business Development * Adam Badowski, Head of Studio + Bartlomiej Gawet, Art Director + Marcin Blacha, Lead Writer 
Travis Currit, Writer/Translator + Borys Pugacz-Muraszkiewicx, Senior Writer 


THE WITCHER VOLUME 1: HOUSE OF GLASS 

The Witcher® is a trademark of CD Projekt S. A. The Witcher game © 2014 CD Projekt S. A. All rights reserved. 
The Witcher game is based on a novel of Andrzej Sapkowski. All other copyrights and trademarks are the property 
of their respective owners. Dark Horse Books® and the Dark Horse logo are registered trademarks of Dark Horse 
Comics, Inc. All rights reserved. No portion of this publication may be reproduced or transmitted, in any form or 
by any means, without the express written permission of Dark Horse Comics, Inc. Names, characters, places, and 
incidents featured in this publication either are the product of the author's imagination or are used fictitiously. Any 
resemblance to actual persons (living or dead), events, institutions, or locales, without satiric intent, is coincidental. 


This volume collects issues #1-#5 of the Dark Horse comic book series The Witcher. 


Published by 

Dark Horse Books 

A division of 

Dark Horse Comics, Inc. 
10956 SE Main Street 
Milwaukie, OR 97222 


DarkHorse.com 


TheWitcher.com 


First print edition: September 2014 
Digital ISBN978-1-62115-930-8 


Neil Hankerson Executive Vice President * Tom Weddle Chief Financial Officer * Randy Stradley Vice President of Publishing * Michael 
Martens Vice President of Book Trade Sales + Anita Nelson Vice President of Business Affairs * Scott Allie Editor in Chief* Matt Parkinson Vice 
President of Marketing * David Scroggy Vice President of Product Development * Dale LaFountain Vice President of Information Technology * 
Darlene Vogel Senior Director of Print, Design, and Production * Ken Lizzi General Counsel * Davey Estrada Editorial Director * Chris Warner 
Senior Books Editor * Diana Schutz Executive Editor * Cary Grazzini Director of Print and Development + Lia Ribacchi Art Director * Cara 
Niece Director of Scheduling * Tim Wiesch Director of International Licensing * Mark Bernardi Director of Digital Publishing 


CD PROJEKT RED® 


d 


+ HE EPGE OF THE 
BLACK FOREST, IN 
THE LANP’ OF THE 
ANGREN. 


STAY STILL, YOU 


LITTLE BASTARD. q 
I COULD USE A 
BITE OFF YOUR AS 
BONES. 


QUIEK rR YOU Y'ARE THE 
F t 
EHH? NOT THE TASTY SORT, 
CLEVER SORT, THOUGH, SO I 
METHINKS. BELIEVE WELL 
CGE .< One 


RELAX, 
NOT GONNA 
HURT YOU. 


SAW YOU AHHH. 
PBHING, CANENT I racine 10 YOUR 
HORSE, EHH? 
foes S WELL, YOU SURE 
GAVE ME 
A START. 


SORRY. LIKE YOU SAID-- 
NO COMPANY BUT ROACH 
HERE FOR DAYS, ANP 
SHE'S NOT ALL THAT 
DEMANPING OF 
COURTESIES. 


SOME FOF, ~ 
ROOM TO RUN, A “{ MUCH ABOVE THAT 
THE OCCASIONAL BOWEL LIFESTYLE MESELF, 
MOVEMENT. | ey Ss BUT I'LL PO WHAT 
ALL SHE I CAN TO BE 
NEEDS. COMPANIONABLE. 


NAME'S 
JAKOB, JAKOB 
ORNSTINE. I'M 
AHUNTE: 


. 


I COULD 
HUNT UP taste W AND 

OF ONIONS A\ ere's \ 
CHEESE eOM MY THE PERCH, \ 


PACK, IF YOU'RE , IF YOU'VE AN WN 
HUNGRY? HOUR OR SO | \ SOUNDS FINE. 
TO WAIT FOR [ON yS ALL OF It. COOP 
THE FISH TO P TO BE OFF THE 
COOK, J HORSE. MY ASS IS 


ABOUT HALFWAY TO 
LEATH 


GOT PLENTY OF WINE IN \ EVRELUCH? MY NAME'S 
RETURN. BEEN LOOKING ae TOUSSAINT? GERALT. ANP I'M 
FOR A REASON TO BREAK \ ARARE NOT ROYALTY. 
THIS OPEN. , f EXPENSE, 


WHO WOULD 'VE 
THOUGHT I'D RUN INTO 
ROYALTY IN THE 
WILDERNESS? 


HEH. NO. I CAN 

SEE THAT. YOU'RE A 

WITCHER,, AREN'T 
YOU? 


I MEANT NO 
OFFENSE/ 


DAMMIT, 


7 : 


SAW HIM 

EYEING YOU 

FROMTHE # 
WATER! 


A 
PROWNER/ 


YES/THAT'S/T/ HE'S DEROUNER, 
g HOLS HIM UNTER. R/ ALREADY PROWNE 
YOU HAVE HIM! ONCE. WON'T WORK 
DROWN HIM! AGAI 


SEN Eee 


~ 
~ 


iw 


>) 


| 


AN HOUR BUT BY THE 
LATER... TIME THE DICE 
STOPPED yore 
phe ig 4 
IN MAN, THAT'S 


WHEN I 
KNEW I HAD 


ALONE © EVER SINCE ELLE, 
sour rxOU, I Pe eg MY MARTA arn Wee 


ALONE : Sur 


THAT'S 
HER. 
WATCHING 


"IT WAS BRUXAE. 


STUPIZZ LENT NO y 
BELIEF TO FAIRY TALES. jim 
TRAVELED THROUGH § 

ALAN? = I 


SHOU 
‘AVE SET FOOT. "PAIP’ FOR MY 
" FOOLISHNESS, AS 
FOOLS PO. 


ete I WAS 


NINE YEARS, 
AYE. SEEMS LIKE 


THEIR OWN." 


BRUXAE? 
SURE ABOUT 
THAT? 


SHE'S MY 


"GHE'S MURPEROUS 
WITH OTHERS. NEVER f 


w 
Ne 


MYSELF. MAYBE ONE oo _/ 
DAY SHE'LL TEAR i= 


a UB 
ME TO PIECES. es | 


MOSTLY WE STAY APART, 
WATCHING EACH OTHER. 


I SONGBIRDS 
KNOW SHE'S = AN BRUXAE-- 
NEAR WHEN THE THEY'VE A BOND, 
a «aaa YOU KNOW. 


HEARP ABOUT 
THAT. COULP 
| BE TRUE, 


NOW 
YOU_KNOW MY 
STORY THE 
CONTINUING TALE OF 
JAKOB THE HUNTER, 
JAKOB THE FOOL, WHO 
STAYS NEAR HIS WIFE, 
NOT WILLING TO ADMIT 
SHE'S LOST TO HIM, 
BECAUSE... HOW THE 
HELL CAN I 


IWILL, 
FENIGH MY 
IM HAVING 
MORE WINE. TALE. 
YOU SHOULD, IT's 
Too. COMFORTING 
TO TELL IT TO A MAN. 
I'VE BEEN TALKING 
TO STONES, 
CROWS, ANU MY 
PEAP WIFE. 


> Saree = aid 


"T'VE SPENT NINE YEARS HUNTING [2 ® Wye ie a) ae » a 
THE LAND AND WARNING a Rte 
INFREQUENT TRAVELERS AWAY” ) i \\ ae : @ 


ANP I'VE BEEN 
LISTENING TO THE 
SONGBIRI'S, TRYING 
TO REMEMBER THEIR 
SOUNPS ARE 
BEAUTIFUL, NOT 
HORRIGLE. 


ABOUT THAT. 
THINKING IT MAY 
BE TIME I RIPE 

ON. 


COMES FROM 
PRACTICE, 
LIKE ANYTHING 
ELSE. 


LET'S GET 
SOME MEAT, 
ANP THEN BACK 
TO CAMF, 
EHH? 


YOUR ARSE 
REAPY FOR THE 
SALPCLE AGAIN, 
EHH? WHAT 
WOULP YOU 
SAY... 


YOU'? BE 
WELCOME 
To. 


BUT I 
THOUGHT 
YOU COULPN'T 
LEAVE MARTA 
BEHINP. 


PROBABLY NOT, BUT 
A MAN MUST TRY, AN? 
AHUNTER MUST HUNT 
FOR ANEW LIFE WHEN HIS 
OLP ONE'S PESTROYER? 
BESIDES, I'M PROBABLY 


100 COWARPLYTORPE wave wiry 


YOU, WITCHER, 
MAYBE T'LL 
MAKE IT. 


STAY IN THAT'S 
ONE PLACE, SUST THE 
AN? WE WAY OF MEN 
LIKE US. 


THREE HOURS 
LATER... 


THE BLACK 
FOREST, EHH, 
GERALT? 


THOUGHT 
TO RIVE THROUGH 
IT, YES. UNLESS 
YOU'RE SCAREL, 


ONLY A 
FOOL WOULDN'T FEAR 
THESE WOOPS. BEEN 
THAT FOOL ONCE ALREADY. 
SHAME YOU DIDN'T HAPPEN 
ALONG THEN. ALL RIGHT. 
LET'S GO. 


Spt SS 
<p 


yy (iii ov teal COULDN'T 
WELL, DON’T Vaan ; el AGREE MORE. 
THIF LOOK = GRAVEYAR? MIGHT 
bh BLEAK. oti = 


BE OLDER THAN Jy 


THE FOREST. _ 


STAY CLOSE. 
THERE'S SOMETHING 
HERE. 


f 


<= 
a. 


a LLIN 1 ug 


AWITCHER HEE HEE. 
AN? A PUNTER, HANESOME 


By MY NEST, MEN. GOING, 
7 Fd “ TO HER. SHE'S 
DECLARE! ARE YOU? MEAN: A GRAVE HA 


1S. 
WATCH OLIT FOR HER 
TONG | 


HEE HEE/ HER 
TONGUE! WATCH 
OUT FOR HER TONGUE. 
WATCH WHAT YOU S4% 
WATCH OLIT FOR THE 
HOUSE, WATCH OUT FOR 
THE SONGBIRIS. 
WATCH YOUR 
MANNERS. 


WATCH YOUR HEE HEE. 
STEP FOR 
YOU STEP ON 
THE PEA 


NO IDEA, AND I'D SAY 
THIS IS ONE OF THOSE 
TIMES WHEN IT'S BETTER 
TO BE BLISSFULLY 

I@NORAN 


. 


T'LL TAKE THE 
WINE, ANP I'LL THANK 
YOU NOT TO MENTION 


7 
2) 


CET YOU Ou OF PRION "HOW BIAS THE 
WITCHER, BUT ZONE GOT GIANT?” 


fe) HA 
MAIDEN YOU'VE BEEN 
LFONPLING.” 


SHOULDN'T \ I'M BEGINNING 
IT BE GETTING |} SOULE. TO THINK WE 
DARK? SHOULDN'T BE 
IN THESE 
WOOPrs. 


GO BACK 
IF YOU WANT, 
JAKOB. MARTA 
PROBABLY 
MISSES 
you. 


"NO, GERALT. I'LL 
NOT GO. I'M 
MORE CONCERNED 
ABOUT BEING 
FOREVER BOUNP TO 
MARTA THAN I AM 
ABOUT THIS FOREST. 
WHICH PROBABLY 
MAKES ME EVEN 
MORE THE FOOL." 


THOLIGH I'M NOT SUCH ANYTHING 
A FOOL THAT I HAVEN'T NOTICED THE YOU'P LIKE 
STRANGE MARKINGS, THE TWIGS AND TO SHARE, 
BONES HANGING FROM THE TREES, OR A_WITCHER? 
HOW YOU'VE BEEN /TCHING TO 
DRAW YOUR SWORD. 


MORE LIKE Vi) AMAZEZ NOTHING IS EVER 
SOMETHING I'D NONSENSE. JUST A FOREST. 
WANT To AVOIP: IT'S JUST : EVERY FOREST IS 

SHARING. TOO | fi 7 ALIVE. THEY 
LATE FOR THAT, | jel HAVE THEIR OWN 
THOUGH. 


“7 ITHINK 
{ WEIREINA 
MAZE. 


THERE ARE 
ANCIENT THINGS 
HERE, TWISTING 
THE PATH. TWISTING 
OPIRECTION. 
We'VE 
RIDDEN 
PAST HERE 
BEFORE. 


I HATE TO BE 
ANARSE, BUT I 


DON'T LIKE YOUR / 


ATTITUPE. 


GOrss \ 
WHAT / _ \. 
THAT THING? 
IT SEEMS A 
\ PART OF THE 


IT'S ALESHEN. 
MAYBE WE WERE 


BOTH FOOLS TO RIPE | COULD 
INTO THESE WOODS. I TRY, BUT IT'D BE 
CAN CALM OUR HORSES USELESS. 


WITH THE Axil SIGN. 
OUR NERVES ARE 
ON THEIR OWN, 
THOUGH. 


ME NEITHER. WE'LL END UP 
BUT RUNNING'? BACK HERE? WELL, 
BE A WASTE THAT'S A MIGHTY 


OF TIME AN? BLAST OF SHIT, = 
ENERGY. THAT IS. SO, IF 


WE CAN'T \ 
WE'RE 
MAZE, LESHENS ; ape? | | STAe 
2 2 ’ 
THIS ONE'S ys } { | TT 
CONFUSING a ] y we 


\ THE TRAILS. ANP 


ANYWHERE 
WE RUN... 


WAIT, GERALT. 
SONGBIRPS. 


SY MY MEPALLION'S 
VIBRATING, THESE 

\ BIRPS..THEY'RE 
MAGIC 


Ow 
THEM, GERALT? 
= YOU THINK THEY 
MIGHT BE 
FROM...2" 


WAAL) 
"I THINK THEY'RE LEADING } 


US OUT OF THE MAZE, 
JAKOB. YOUR WIFE MAY 


LOVE YOU AFTER ALL.” 


\ 


"OF COURSE SHE 
DOES. BUT WHERE 
ARE THE BIRDS 
LEAPING US?" 


\D 


T/A PS a ea 
Uf lec a. Ne SS 
het \ A 

Ss 

ay i 


Lane 
we 
. anh 
1) 
jist 
Ea 


ahi | DUANE 
TW) 


rT 


e) 

H 

a4 
<a) 
H 
aw 
< 
- 
Oo 


4 
’ 


ee 


\ YY. ee 


\ 


a. em \\ > . 
* » ‘a x 
Nee . ANS 
pA 4 
os ~ .- 
‘9 
‘ 
. : x 


aX x 


iam 
TL 
Py Se 
TTT f_) Wy) 


MAYBE MARTA ¥ 


I THINK 
WE SHOULP AWAITS INSIDE. 
GOIN. LET'S GO, 


YOUR WIFE'S 
GONE. SHE 
WAS ON THE 
BALCONY. 


IF ITISA ANP IF THE POOR 
m LIKE THE WAY TRAP WE'D BE OPENED BECAUSE 
, THEDOOR | FOOLS TOGO WE'RE TRULY WELCOME, & 
OPENED. IN THAT. WE'LL BE JUST AS 
WAY, WELCOME IF WE GO 
IN THROUGH THE 
BALCONY” 


SO THAT'S 
WHAT IT'S LIKE TO 


UP THE SIPES OF 
BUILPINGS? 


\ 


“ é 
4 BA - a 
by. 3 | 4 


I GO 
THROUGH 
WINPOWS 
SOMETIMES. 


HMM. MORE SINGING 
SONGBIRVS. ALONG WITH MY 
MELALLION. 


HEAR IT 
HUMMING? 


3 

a 

DAN 
83 
3 


Mui 


TT] Mitty, 


AN? 


SINGING ABOUT MAGIC. 
CURSES. 


JUST NOW IT'S 


IE THAT 
WEREN'T 
SNEAKING... 


MUST I PUT 
ABELL / 


DAMMIT, 
MAN, WHERE 
ARE YOU? 


SORRY. I 
WASN'T TRYING 
TO SNEAK UP 
ON YOU. 


JUST I'M SURE SHE 
HAVE TO KEEP CAN'T BE FAR, 
LOOKING. THOUGH THIS 
LAMN House 
SEEMS TO 
EXTEN? ALL 
bee WAY 


WAIT. MY 
MELALLION'S... 


GODS, THE 
STENCH! 
WHAT /& THAT 
THING? 


GHOUL OF 
SOME SORT! 
ACURSEP 

CREATURE. 


oy) 
Su th 


= - 
Nenad a 


y- - 


JUST STAND 
BACK 
NO PROBLEM, 
WITCHER, 


IT'LL EVEN 
RUN IF YOU 
WANT ME 
TO! 


W vo some 
TRICKS. 


YEAH. 
ANOTHER 
TRICK. 


SEEMS LIKE IT'S BEING 
PRAWN SOMEWHERE. 
TO THAT ROOM. 


NO. DON'T 
KNOW WHAT IT 
IS, BUT...IT'S 
NOT ALIVE. 


WHERE'S 
IT GOING? 


NEITHER 
BROTHEL 
NOR TAVERN, 
JAKOB, 


LOOKS LIKE 


; ~©6SOME HAVE BEEN 


HERE FOR 
CENTURIES. 


ANP IT SAYS 
TO CLOSE 


WHAT'S THAT 
MELALLION 
OF YOURS 
SAY? 


TALKATIVE 
BIT OF 
METAL, THAT 
MEDALLION 


YEAH, WELL...I'M 
INTERPRETING. 


IT's guyuer MAGIC 
OR A WOMAN'S BEEN 
ABOUT. MARTA, I'? 
THINK. TAKING CARE 
OF ME, EVEN 
NOW. 


SMELL THAT HAM OH, L HAVEN'T. 
GERALT! AND THE GRAVY/ BUT AT LEAST FOR NOW 
YOU CLAIM THE HOUSE IS WE'VE CHANCED LIPON 
CURSE, BUT THE MAGIC DON'T A WARMING FIRE 

SEEMS KINPLY FORGET THE AN? A FATTENING 
ENOUGH. MEAL. 


Nema VW (AN? WHILE IT 1S. THOUGH 
2 NOS tha WE'RE MORE 


you, RALT# 
YOU HAVE A WIFE? IS rage THE 
THAT SOMETHING, WINE COMETIING | | DRACTICEZ AT 


WITCHERS LO WITCHERS 
DO? 


AS FOR WOMEN, 
MOST WITCHERS 
AREN'T SWAYE? 

BY EMOTIONS. WE 
DON'T NEE 
COMPANIONSHIP. THE 

FO! ION 


INS Th 
STRIPS THAT 
AWAY. 


YOU SAID ig GUESS IM 
ACIEERENT My 


WASNT tga 


MOST? Why... 
MOST? E j ; RANSFORMATION 


SAD. MARTA SHE LIKED TO PUT FLOWERS 


WELL NOW, NOTHING " SO THEN, WOMEN IN 
Wi WAS AGRANE’ ON THE EDGES OF THE ry 


ABOUT A WITCHER IS 
ENTIRELY NORMAL, 
THOUGH, IS IT? 


YOUR LIFE? ANYBOPY 
TO COOK AHEN COOK. STEWS, MAKE THE MEAL PRETT: 
FOR YOU? MOSTLY. ROASTED SHE'D TELL ME. 


NOT 
WOMEN 
LIKE THAT, 
No. 


WITCHER. 
THAT'S THE 
LIFE WE 
LEAP. 


WITH IT. YOU'RE 
AFRAIP OF 
HAVING YOUR 

HEART 
BROKEN. 


7 j ka 


| RY 


“y A °: ¥ ¢ j | 
a WELL, IT'S 
AVALIV 
Es FEAR. 
im 
Wie SY 


Ewe nous 
LATER... </iae 


DY V2) 214g y ip 
kee 


= 
=~ 
rs 


i 


OH, YOU'RE AWAKE. AND... YES, I'VE 
THOUGHT YOU WERE YVDECIDED TO FIND 
cence ft SOMETHING £VE AIM TO 
| STOP 


GOT TO DO 


CAN'T PECIPEIFI Y ANP T'LL 

SHOULP. I'LL THINK PROBABLY BE 
ABOUT IT. ASLEEP. 
YOU'LL N 

PROBABLY BE 

GONE BEFORE | 
I MAKE UP 
MY MIND. 


. \ 
NAY 
YY \ 
\ \\ 
ee \ ANS 


\ 


ANP A 
WITCHER, . OF USIS 
NAMED VARA. 
IT SEEMS. WHAT'S THE 
OTHER ONE 
NAMED? 


& 


EAN 
bean NVI il 


"NASTY BRUTES. IT'S IMPOSSIBLE TO PREDICT 
WHERE YOU'LL SEE THEM NEXT AS THEY APPEAR 
ANP? DISAPPEAR IN SWARMS OF CROWS. ANP 
THEIR WOLVES ARE JUST MEAN. THEY'LL 
CHEW ON YOU FOR NO REASON. NONE AT ALL. 


HAVE YOU 
SEEN HER? 
SHE'S NOT 
BEAUTIFUL. JOU 


YOU CAN * 


oy, ‘ 
J COMPLIMEN 


ME, Now. 


WELL, YOU'RE 
CERTAINLY 
BETTER LOOKING 
THAN A GRAVE Jf 
HAG. 


OF COURSE. 

THE FOREST IS TOO 
FULL OF LESHENS 
TO RISK ANY ATTEMPT 

TO LEAVE. < 


"THEN THERE'S THE 
GRAVE HAG.” 


IS THAT ALL? 
HARDLY OVERWHELMING NQYBE THAT OTHER 


AS A COMPLIMENT, GERALT. E 
| “BUT I SUPPOSETHAVE | WRG ED MUSINGE 


HEARP WITCHERS CAN 


at COLE YOUR FRIEND? 


WALK WITH ME 


YOU MAKE 
MY MEPALLION 
NERVOUS, ANP I 
TRUST NT. 


AND, YES. \ am \ Ww I HAVE. BUT WE'VE * DIP YOU SAY ¥ 
THE OTHER VM Because OF WY NOT SHARED WINE, SHE WAS A 
MAN'S NAME # 5 a> CONVERSATION,» BRUXA” 
IS JAKOB. /) HE A. | NOR ABEL? 
4n0 i 


HMM. & JAY, SO 


eTTLeED,  anyw 
THEN. AMAN SHOULD NICE TO HAVE 
KNOW HIS WIFE. WARM BOVIES 


IN THE HOUSE 
> AGAIN. 


DOES IT 
MATTER? 


EXPLORING. 


I DON'T 


HAVE MUCH 
WEAKNESS, AND 
MY HUMANIT YS 
DEBATABLE. 


YES. 
THERE ARE OR THAT'S 
FIVE. HOW MANY I've 
sq CHANCED 
ROSS 
THUS FAR. 


AND, LIKE THING IS, WHERE 
JAKOB ANP I * ARE THE COOKS 
FOUND EARLIER, WHERE ARE THE 
THIS FOOP SER 
SEEMS TO HAVE 
JUST BEEN 
SERVEL, 


DON'T YOU 


POIGONEL 
OR, WAIT..NO. 


WITCHERS 
ARE IMMUNE TO 
POISON, AREN'T YOU? 
SOMETHING ABOLIT 
YOUR MUTATIONS 


TRUE 
ENOUGH. FEW 
POISONS CAN 

HARM US. 


CAN IT GET YOU PRUNK2” 
DRUNKENNESS DOESN'T COUNT 
AS BEING POISONEG 
POES IT? 


WINE AFFECTS 
WITCHERS SAME AS 
ANYONE ELSE. DOES 
TAKE A B/T MORE, 
THOUGH. 


ty 


MA). ; 
A YR —a 
mdlbw  S a 


‘ 
uA 


/ THAT DEPENDS 
ON WHICH POORS 
YOU OPEN. 
INCIPENTALLY, 
YOU WON'T NEEP THE 
KEY. INEVER LOCK 
MY POOR. 


TO REMIND 
YOU THAT YOU'RE 
WELCOME. 


TELL ME, 
VARA, HOW'D 
YOU ENP? UP IN | 
THIS HOUSE? 
SIMPLE 
ENOUGH. I WAS 
TRAVELING FROM 
VENGERBERG TO 
RIEPBRUNE. 


"THE TRIP WAS TOO LONG. 
TOO BORING. NOT ENTIRELY 
SAFE, EVEN FOR MY KIND. 
I DISGUISED WHO I AM, ANP 

(HAT I AM, ANP I TOOK 
COMFORT IN NUMBERS. 


“BUT IT TURNED 
OUT I'D ATTACHED 


THEY wee MORE. 
THIEVES THAN 
MERCHANTS: THEY 
Oaee HERE INTO 

CAEP DHL, THE 
BLACK FOREST, 
TO ESCAPE a FAIR” 


NUMBER 
UNDERSTANDABLY 
ANGRY SOLDIERS." 


ANP? WE ALL 
ENDED UP 
HERE. 


ALL OF 
YOU? SO WHERE 
ARE THESE MEN? A 


WY Not SURPRISING. 
\ IT WAS WEEKS BEFORE 
I FOUND IT--BEFORE 
WE FOUND IT. 


3 
8 


AA 


I'LL LIVE. 
BoE we YOu! RAN INTO SOME 
ARE YOU ALL TROUBLE. 
RIGHT? 


I MEAN... I SAW 
WHAT THEY'? 


GERALT, 
PLEASE/ I DIDN'T 
KNOW THOSE MEN 
WERE...WHATEVER 

THEY ARE! _ 


I MERELY 
WANTEP TO 
SHOW YOU THE 
CELLAR/ I 
HAP NO IDEA 
A. THAT WOULD 
fp, HAPPEN! 


ANP? THE 
FIGHT'S NOT 
OVER. 


NO/TI DIDN'T 
KNOW THEY'? 
CHANGED 


GERALT/ — 
CALM POWN/ 


SENT ME 
LPOWN THOSE 
STAIRS AN? 


GERALT/ HOLE, MAN! 


SOUGHT ME 


| BEGGEP FOR HELP! 
WE CAME RUNNING TO 
SAVE YOU! 


THEY WERE 


LONG AGO 
WAS THAT? 


WOULD SHE ‘Wan 
FO THAT IF SHE a 
WANTED YOU fam 

PEAPF 


SE I DIDN'T KNOW 
MEN WERE _ = THEY' BECOME 
ALS aig MONSTERS, 1 


[= 


z 


THIS HOUSE. 


SORRY. IT'S NO! YOU WEREN'T 
JUST THAT I THINEING: Ar ALL! 
THOUGHT-- ! 

, = we WOMAN, THAT 


WE MUST ACCEPT 
THEM FOR WHAT THEY 
ARE. AN? ACCEPT THAT 

THEIR LIVES ARE FAR 

TOO SHO: 


. 


WOMEN 
ARE PIVINE 
CREATURES, NO MAN CAN 
WITCHER! THEY UNDERSTAND A 
COMMANP? OUR WOMAN, NOT EVER/ 
RESPECT/, THEIR REASONS ARE 
TOO MYSTERIOUS! 
TOO CHAOTIC: 


THEY CAN BE TAKEN 
FROM US AT ANY TIME, 
SO YOU CAN'T JUST 


ABOUT LIKE YOU'RE 
SOME sor OF... 


AHH, IM SORRY, 
WITCHER. IT'S THIS 
HOUSE, IT'S..THIS 
CREATURE THAT 
ONCE WAS 


I'M FAR 
TOO TENSE. 
FEEL LIKE I'M 

BOILING. 


I 

UNPERSTANG 

mmm JAKOB, 1 FEEL 
IT TOO. 


My 
MELALLION'S 
BEEN HUMMING-- § 
WHOLE TIME We'VE &f 
BEEN IN THIS 
HOUSE. 


MARTA WAS 


NO. NOT 
REALLY. SHE 
KEEPS TO 
HERSELF. 


I SEE. AND, YES, 
MARTA WAS MY Wire. 


+ GHE a 
SHELLS REMIND , 
ME OF HER. 


, ? 
fr 


Ue Bw 
i] | m4 08 LUI 


1 BRN NECKLACES OF "BUT ONE DAY, WHEN 


THE PRETTIEST ONES. EVEN TALKED MARTA WAS COLLECTING 
TO A BLACKSMITH ABOUT INLAYING HER SHELLS, SOMETHING 


wey ies SHELLS INTO THE HANDLE ROSE FROM THE SEA. 


Oy) 
wey 
CUE | 


j) 
Ja 


yh N 


| "STILL, SHE WORE 

» THE MARKS OF THE 
FOUL CREATURE 

FOR WEEKS. THOSE 


“LUCKILY, I CHANCEP UPON 
THE SCENE BEFORE SHE FONE ose of 
WAS STOLEN UNDER THE | a \\ W CLOSE 


WAVES. I WAS ABLE TO 
PULL HER BACK TO ME. 


7 AFTER THAT, ALL I 
COULP THINK OF WAS 
THE MONSTERS OF 
| THIS WORLD. HOW LAMNEP 
MANY CREATURES LURK 
UNKNOWN IN THIS 


WORLD, HOW MARTA WAS 
NEVER SAFE. 


SHE 
WAS NEVER 
SAFE. 


"SHE SOLD PASTRIES-- 


ANP I'D FOLLOW HER 
AROUNP. HER MOTHER 
HAP A SHOP--COOKING 
UTENSILS, HERBS, BUT 
MOSTLY BAKEV GOOPS. 
MARTA WOULP STROLL 
THROUGH THE VILLAGE, 
SELLING PASTRIES. 
SHE'D SING, TOO. LIKE 
A SONGBIRD, SHE WAS. 


I THINK WE 
UNDERSTAND. 


ANOTHER KiND See 
OF TREAT. ey y 


1 


WHEN DIP THE 
TWO OF YOU MEET 
HOW LONG HAVE YOU 

KNOWN HER? 


"AT FIRST I FOLLOWEP HER 
BECAUSE I WANTED THOSE 
PASTRIES, BUT, AS HER CHEST 
FILLED OUT, I, WELL...” 


/ ICAN'T sust V YOU TWO STAY 
M STANP HERE. HERE. I'M AFRAID Fe 
\CIMUST FING,  SHE'LLNOT fj) 
HER. APPROACH WITH | 
OTHERS 


AROUND. 


COU . a 
IT'S NOT SAFE. VY I'LL NOT 
BUT THEN..LOVE CLOSE MY 
IS. HEART LIKE 
\ ACOWARZ, 
THOUGH. / 


NEVER |s. 


HAH/ YOU HAD 
NOTHING TO SAY TO 
THAT, PIP YOU, 
WITCHER? 


COME. I'VE AGAIN? I 
SOMETHING oo NEARLY PIED 
TO SHOW 4A EE LAST TIME YOU 
YOU. 3 SAID THAT. 


ALL PART OF LIFE < YES. YOU MUST HAVE 
RICH EXPERIENCES, NOTICE? ALL THE 
WITCHER. WOULD YOU | 

REALLY PREFER DEATH ACN Wi 

BY BOREDOM TO Wa THIS \S WHERE 
APVENTURE? ; THEY'RE MADE. 


Eom eA, 1 0 eee 
THIS TIME IS } y ¢ | porte a 
GLASS. WMO We hwo 


Noone THAT KLKA TeLLME “Erma 4 
THE GLacs JUST ade PL soneTtine, 20 NI NOT-SONETHNG £ COULD 
CHANGES. THE ] - FRU. VES? CLAIM TO UNDERSTAND. 

Me! ? 
HOUSE DIFFER HER? DO YOU THINK 


FROM DAY 
TO DAY. 


I'VE SEEN 
MARTA NEAR THIS 
ROOM, A FEW TIMES. 

PERHAPS SHE'S $ | 
OUR MYSTERIOUS / 
GLASSWORKER. J 


ANP IE IT 
sucH LIES, 1 / WERE? WHICH 


| SWORE 
PLEASE 
DON'T f \ WOULP YOU USE 
PRETEND | 
LOVE |S BUT 
ANOTHER 
MONSTER 


YOL! CAN 
VANQUIGH, 
OR 
WOULP YOU 
UNSHEATHE 
SOMETHING 
ELSE 
ENTIRELY? 


SONGBIRDS. THEY'RE ASENG 

HAVE RETURNED. "HAS THE WITCHER , YOU? 

SUCH SWEET , EVERHUNTED A 
SONGS. I FORLOVE?” 


WONPER WHAT 
@ THEY MEANZ, 


ASCOWL. 


My, WHAT \ MOST PEOPLE 


PIT™% HERE 
I THOUGHT 
YOU STRONG 


LO, NEVER 
SEEMS TO 
MATTER MUCH, 
IN THE END. 
WANT TO GO 
OUTSIPE? 


__L'D LIKE THAT. 
BUT WE SHOULDN'T Asc bmi tmoue 
STRAY TOO FAR. THE HOUSE OR THE 


FOREST, WHAT ILO 
KNOW IS THAT THE 
FOREST IS LESS 
FORGIVING. 


y TAKE MY 
HAND, IF THAT'S 

NOT TOO MUCH 

TO ASK. ; 


I PROMISE 
NOT TO FALL INLOVE, 
I KNOW THAT'S TOO 

FRIGHTENING. 


NOTHING'S 
MORE 
FRIGHTENING 


SUCH A ROMANTIC. YOu 
ALWAYS KNOW THE WRONG 
THING TO SAY. 


THE SONGBIRPS-- YES. 
THEY'RE TRYING ANP MY 
TO LEAD US AWAY MEDALLION 

BACK TO THE AGREES. 
HOUSE. HAVE YOU 4 ; 
NOTICED? _. 


TELL ME, GERALT. 


JAKOB SAYS HE'S KNOWN 
MARTA SINCE SHE WAS 
TENZ HE EVENTUALLY 


MARRIED HER? 


CURIOUS, 

IT'S THE ONE 
REASON I PECIDED 
TO COME ALONG AN? 
THEN ENTER THE 
HOUSE. 


YOU'? THINK 

| WE'D BE WISE 

ENOUGH TO HEED 
THE WARNINGS, 


~\ 


THEN, AT SOME ‘Bes 
POINT SHE WAS 
KILLED BY 
BRUXAE, AND 
BECAME ONE 
HERSELF? 


THAT'S 


BECAUSE 
OCCASIONALLY 
I REMEMBER WHAT 
CURIOSITY DID 
TO THE CAT. 


KEEP WALKING. 


SS 


- 


ya 
© NOT BORN IN THIS MANNER. 


OUR FRIEND TELLS THIS IMPOSSIBLE 
CHER?” 


THE STORY I 
HEARD, 


/ S0 DOT, 
BUT I SUPPOSE 
CURIOSITY'S 
SOMETHING YOU 
CAN INDULGE 
WHEN YOU 
HAVE LIVES TO 

\ SPARE. 


I NEVER THOUGHT 

L'? SAY THIF TOA 

MAN, BUT I THINK 
WE'VE GONE 


TOO FAR. 


MOST PEOPLE VY ILO THINK 
WOULPN'T CALL WE SHOULD 
a SUC SUBS MAKE OUR 

WAY BACK 
Ae » TO-- 


YOUR SENSE OF HUMOR 
DOES YOU CRELIT, MOST 
PEOPLE WOULDN'T THINK 
TO JOKE IN A FOREST 
AS DANGEROUS 
AS THIS. 


\ THE HOUSE, / 
\ NOW! | A 


—< 


WE HAVE TO LEAVE 
THIS PLACE! NOW/ 
LESHENS DRAW 
THEIR POWER FROM 


Ws 


ep 
: eS : 
i he 4 


oe 


y, 


SONGBIRIS, 
NOW? HAVE We 
REACHED THE EDGE 
OF THE LESHEN'S 
TERRITORY # ARE 
WE SAFE? 


SECON 
FIGHT WHERE 
YOU'VE DONE 
NOTHING, 

VARA. 7 
, 


ASA 

SUCCUBUS, 
YOU'RE A 

CREATURE OF 

SOME POWER. 

WHY DIDN'T 

YOU HELP 
ME? 


WY 1 GAVE YOU 
SOMETHING TO 
LIVE FOR. 


WHO SAYS I 
PIPN'T 


SOUNDS 
LIKE THEY'RE 
COMING FROM 
THE HOUSE. 


ARE PYING. 


“HAPTER FOUR 


—— 


ULEEES! 


———— 


Ming) 


HURRY! 
BACK TO THE 
HOUSE! WHAT 
ARE THOSE 
BELLS 
WHY ARE THE 
SONGBIRPS 
PYING? 


I HOPE 
YOU'RE WRONG, 
GERALT. 
THAT'S JUST... 
CREEP” 


7a 

es! S ae 
ai 

/ | & 


T= [ ) 
a | 


ia f 
ie 
IP 


BELLSZ VY FOUND THIS TABLE. \ 
NOT SURE. THE FOOD. SAT DOWN 

\ TONIBBLE. LOOKED [ 

f UP. SAW MARTA A | 


a 


THERE. MWY SWORDS 
ARE ON THE TABLE, 
~ MARTA. 


I CANNOT * SOMEONE SAY 
STAND THIS , SOMETHIN’! 
SILENCE! ) We \ 


DAMMIT, 


GERALT, ~* 
SOMEBODY SY TELL ME A STORY 
STALKS | eC EOVE. I FAnr spare Me 
\ NE BUE LOVE, , YOUR STORIES OF 
: “ LOVE BOUGHT WITH 


4 


Love? ~ 
N\ ALL I HAVE IS 
» ROACH. 


HORSE, 

IT'S WHAT I 

NAME EVERY 
HORSE I 


BUT FINE. WANT 
A WITCHER'S LOVE STORY? 


f 4 \ \ 
sa a 
| "MET A WOMAN y y| | rl 
IN A TAVERN, = 4a j 
ONCE: ™ “THE RADIANT } 
ROOSTER, IN 
TRETOGOR. ae cee “ae HL. 
1 


NN y 


"SHE HAP SOME INTERESTING THINGS TO SAY ABOLIT MY 4 eo 


SCARS. I SAIP SOME NICE THINGS ABOUT HER SHAPELY... 
WE TALKED ABOUT HORSES. THE STARS. MONSTERS. 

WE TALKED ABOUT A LOT OF THINGS, FOR HOURS. , 
Sa Ne 
Nwalll| 


} “THEN 
WE WENT 
UPSTAIRS. 


I THOUGHT 
I SAID NO 
STORIES ABOUT 
FAYING FOR 
WOMEN. 


Ve pie WY 

THE COINS EVER [JILL | 
SINCE? 4 

Biter y 


S/ we: Vee 
Ves a 


REALLY? 
YOU SEEMED 
DAMNED ANXIOUS 


A MAN DOES 
AS HE MUST, 
GERALT, WHETHER 
HE LIKES /T 


HMM. FIRST 
SENSIBLE THING 
I'VE HEARD 
SINCE WE GOT 
HERE. 


ANYWHERE, 
THE HOUSE MAKES ME 
»), KESTLESS. 


THOSE SILVER COLULP 8B SPENT THOSE COINS YOU THINK IT 
COINS, ARE THEY WHO ROWS? THAT VERY MORNING. BUT LIKELY? OUT OF 
REALLY THE THEY COULP’'VE MAE IT ALL THE SILVER 
SAME ONES? BACK TO MY PURSE. THESE COINS IN THE 


COULP BE THEM. WORLP” 


NO, I DON'T 
THINK IT LIKELY, I THINK THE WAY YOU 
BUT DESTINY PEATH \s TALK..VERY LITTLE 
ISN'T ABOUT MY DESTINY, ROMANCE IN IT, YOU 
(ole he > KNOW. 


" NOTA 
WOMAN. 


DESTINY? 
YOU THINK THE 
WOMAN WAS YOUR 
DESTINY, OR THE 
COINS? 


ARE Noe 
THERE OPEN \_ 
WINPOWS? 
I WONPER 


HEE HEE. 
ALL OVER THE 
HOUSE. HEE 
HEE. 


ROASTED, 
CHEWY. LEATHER. 
SEASHELLS. TASTY 
TREATS. 
WHY IS 


SHE IN THE 
HOUSE? CAN SHE 


we LO THAT? THAT'S 


CHEATING. 


& ) 
@, 


‘S\Mn! 
si Wu 


HEE HEE, 
THE TREE 
FALLS. 


LET US 
WALK IN THE 
WOOPs. 


HEE HEE. 

I SHALL GIVE 

YOU FIRE AND 
TEET| 


. 


COME. WALK 
HOME WITH ME, 
FETIP THINGS. We'LL 
FIN? SO/L_AND 
STONE. 


OH, |S THERE 
SOMETHING IN THE 
FOG? HEE HEE. 


"HAG, WHAT ARE = 7 00007 GLOWY 
YOU DOING WITH Z E , EYES? HANPSOME 
THE PEAP? _) 


Se MAN. HEE HEE. 


WE'RE ALL TO BE 
FRIENDS, FRIENDS, MY 
FRIENDS, DELICIOUS 
TASTY FRIENDS. 


=e: 
3 
fk 


GERALT, NO/ 
TLL WOT HAVE 

YOU PIE THIS 
> WAY. 


RISKING 
YOUR LIFE FOR Y 
THE LEAP? | 
WHAT'S THE J 
POINT? 4 


NO ONE'S 
FAYING YOU TO 
KILL HER. LET 


HEE HEE. 
LET HER GO, 


ey . 
p fies aN 
==) AN? BONE. PS 


LET HER GO, LET 
WILL SHE GO? 


THIS IS BLISS. THANKS FOR 
INEEPEP A , SHOWING ME 
GOOD BATH. THIS ROOM. 


IT WAS, AND SAID YOU 

YET WILL BE an WEREN'T EVEN 

My PLEASURE. ey GOING TO LOOK. 
z ae YOU LIE? 


MAKE ROOM. 


IT WAS NO NOW, > Ail AGGH., MUST 
ae hee gnarl ‘mz, (2)¥) By ee 
1 a OTHE, 
WAS LYING, WHAT Sha WOMEN? 
AN? YOU , WOULP YOU cect ON 
KNEW. LIKE TO DO 
NEXT?” 


FINE, LET'S GET IT OUT OF 

THE WAY. FIRST, BRUXAE 

DON’T TURN PEOPLE INTO 

BRUXAE. IT'S SIMPLY NOT 

IS CHER MISTAKEN O WHAT 

ORLYING ABOUT ir{a) you THING EAD Panel y, 
UIA: SHE: CE CMETHING 


HOW [0 YOU 
Mapes SHE PIED 
A ee 


HMMM. 
WE'VE TALKED 
GERALT OF 
RIVIA, 


DAMN, WOMAN... 
I ENJOYEP THAT, 


BUT I'M AS PRAINEV 
AS A BABY RAT 
THAT'S BEEN-- 


HEE HEE. 
LEAVING. 
BOOTS ON 
TOMBSTONES, 
DISTURBS THE 
PUST. 


U 


YOU'RE 
LEAVING? BLT... 
MARTA 


SHE JUST BUT SHE 
STARES AT ME!" POURED YOU 
JUST STARES/ WINE AN? 
WON'T SPEAK SMILEP AND... 
TO ME! NOT A ANP... SHE 
WORP!/ arr raail 


HEE HEE. AX 
HAS TEETH. BITES 
AN? BITES. PULLED 

INTO THE SEA. 
HEE HEE. 


BACK INSIDE, 
JAKOB. IT'S 
DANGEROUS OUT 

HERE WITH THE Sing IT. 
HAG, TIS HOUse. 
DON'T TAKE ME 
BACK INTO THE 

HOUSE... 


GOPS, I KNOW 
WHAT YOU MEAN. 
WE SHOULP EITHER 
KILL HER OR BLY 
HER APRESS. 


BETTER? EMPER 
: TANTRUM, 
WITCHER, LIKE A 
CHILP’'S, IT'S 
PASSED, 


DI 
Leave MY AX 
OUTSIDE? 


AFRAIP SO. ANP... 
LET'S WAIT TILL THE THAT FLOOR. YOU 


WADED eee” ' conc. Se NEREES HAT 
AND. HMMM 7 a BIRDS ARE POOR: 


NO. WE 
SHOULD MOVE 
ON. Pact § Pere 


Hoge BANGLIET 
HALLS ANP... Ga 


‘ STRANGE, 
BEEN POWN 
THIS HALLWAY 


TOO SOLID TO 
BREAK DOWN. MIGHT 
HAVE TO GET YOUR 


THAT'S THAT, 
THEN, GERALT. 
LET'S GO, 


I DON'T 
LIKE THAT 
DOOR. 


NO, LEAVE IT 
OUTSIPE. 


LET'S GO, 
FIND US SOME 
WIN 


7 


"WELL, 
WE ALL LIKE 
ORIES, 


DON'T We? 


i 
// 


CHAPTER FIVE 


ih oy = 
Z pe 
7 
ma ee 
: SS 


Bree 


WV elas 


AAT! TTS uy 


ae bop xo 
OTT LET 


FAIR ENOUGH. 
I SUPPOSE 
THE LIFE OF A 
{/ E 


T 
RARELY REWARDS /- 
TRUSTING THOSE / 


LIKE ME. 


NOT. I WISH 
4 JAKOB WOULD 


YOU CAN PUT 
YOUR SWOR? 
AWAY. 


MISTAKE WITH A SWORP? 
IN MY HAN? RATHER 
THAN IN MY 
SCABBARLE. 


THIS HOUSE, ITS 
CURSES. 


WHENEVER 
JAKOB ’S NEAR-- 
FROM THE START, 
WHEN WE WERE 
AT THE LAKE. 


"DROWNER NEARLY 
SURPRISED ME THEN. ITS 
PRESENCE MASKED BY 
JAKOB'S CURSE. 


"ANP THEN, HIS 
STORY OF YOU 
BECOMING A 
BRUXA. BRUXAE 
DON'T MAKE 
BRUXAE. AT 
LEAST NOT BY 
KILLING HUMANS. 


BELIEVE IT." 


TO TELL ME 
SOMETHING. 


q, XIX 


LN 


"MY FATHER SOLZ? ME 
INTO MARRIAGE. JAKOB [SS 
AN? I BECAME HUSBAND [i 

J ANP WIFE FOR TWENT>= | 


ONE SILVER COINS AN? 
SEVEN FOX SKINS. 


TA ET TOT 
_| ‘JAKOB INVENTE? HIS OWN 
| STORIES ABOUT OURLIFE | 
TOGETHER. HE THOUGHT IT | 
APRETTY LIFE. AHAPPY 
HOME. FAR LESS TRUTH TO 
| AIS STORIES THAN MINE. 


» "I WOUL? GO 
i = DOWN TO THE 
w= ' SEASHORE 
- 4 ANP COLLECT 
SHELLS-- 
MY ONLY TIMES OF 
PEACE. EACH 
OF MY SHELLS 


i 


PRETTY LIVES, 


"THEN ONE PAY, JAKOB 
DECIDED HE WANTED A 
NEW DAGGER, ITS HILT 


WITH AN IN 


HES 

BLACKSMITH AFTER 
CRUSHING A FEW OF MY 

FAVORITE SHELLS... 


+ 


j “AND SO...I MET THE [IMI 
SS) BLACKSMITH. | 


ONE ANOTHER 
AT ONCE. 


——— — 


My "AT LAST I HAD MY TRUE Ff 
STORY OF LOVE. 


IT LASTED. I 
WOULP VISIT 
TALTON 
FREQUENTLY, 
PUTIFULLY 


CHECKING ON 
THE DAGGER'S 


PROGRESS. 


_ 


5 


‘JAKOB BECAME SUSPICIOUS. 
HE CAUGHT TALTON AN? ME 
TOGETHER ON THE BEACH. 


"IT WENT 
ats FOR US. 


HAS JAKOB TOLP YOU "HE CAME TO SEE TALTON'S HANDS AS 

HIS STORY OF THE SEA TENTACLES THAT HAV EMERGED "HE BEGAN TO SEE ME AS A VAMPIRE... 
MONSTER THAT NEARLY FROM THE SEA. THE LOVER'S ONE WHO PRAINE? HIM OF MANHOOL, 
STOLE ME AWAY? ‘ MARKS TALTON LEFT BEHIND, MY STOLE HIS MASCULINITY HE BEGAN 


SOFT WONPERFUL BRUISES, TO THINK ME A BRUKA, 
WERE INJURIES T'P SUSTAINED FROM es aah 
A BEAST, STAINS JAKOB COULD ————— , 
NEVER STOP SEEING ON MY FLESH. >a 
YES, WELL... a 
HE CAME TO 2 
BELIEVE \T, <a a 
ITHINK, _£ 


“WHEN HE KILLEG 
ME, I CURSED HIS 
NAME, HIS LIFE, | 
HIS EXISTENCE. 
I CURSED EVERY 
KISS HE'D EVER 
FORCED ON ME, 
EVERY HAIR ON 
HIS HEAD, EVERY- 
THING HE'D 
EVER PONE. I 
CURSEP HIM." 


THERE WAS APERIOP OF \ SN 
BLACKNESS, THEN I FOUN? 
MYSELF AT THIS HOUSE, Wwe yg ae 
I FOUN? MYSELF AMIPST 1 
THe GUREED, ONE, SS7TEN NTE 
OF THEM. THE VERY BRUXA 
JAKOB BELIEVED 
ME TO BE. 


I'VE NO TRUE IDEA WHAT. THIS 
HOUSE IS, BUT I KNOW THE CURSED? 
DWELL HERE, AND MY HUSBAND” 

BELONGS AMONG THEM. 


I'VE FOUN? SOME 
SOLACE IN MY CURRENT 
EXISTENCE, GERALT, I'VE 
FOUND PEACE, 


ANP 
RICHES... 
TREASURES 
CARRIED HERE 
BY OTHER 
CURSED 
SOULS. 


\ 


" TO LO <. 
WHAT WITCHERS \ 


DON'T YOU? - 


, SS 
FOR COIN? NO. 
NOT THIS KIND OF 
MONSTER. WITCHERS 
DON'T HUNT HUMANS 
FOR COIN. 


Icoup WZ NO/ YOU I MA P 
TALK TO HIM. F MUST LOOK LIKEA \ 
KILL HIM! _BRUXA, BUT I'M 


NOTHING, ONLY 
THE CURSED 


T'LL...'LL TELL 
THE LESHEN TO ip 
te eeeae™ i 
T BE KILL I” NO. WON'T Seg en 
YOUWONT BE _ JAKOB FOR Viiriliay : T'LL MAKE 
LET YOU 7 
TRoMoRe Hel « ME,AND THe BARTER WITH yy NYOWN Way 
* # WILL LET YOU # BESIPES, I'MA “uh WOOPs. 
FASS. fg SWITCHER... 


SURE. LIKELY Wh 
TRYING TO Ji 
RUN OFF. 


HE KNOWS 
YOU WENT UP TO 
THAT ROOM. 


THERE You 

ARE. STAY THERE. 

SOMETHING WE 
OUGHTA-- 


ANON ae a 


ua — 


‘ No/ STAY 
“\ AWAY/ 


=; 


\ s 1 
\ ee Dr 


CALM DOWN, ‘es 
I SUST WANNA 
TALK: 


NO/ You'LL DIP YOU 
KILL Me! YOU'VE SLEEP WITH 
BEEN TO MARTA'S , THE WHORE, 
ROOM/ GERALT? 


DIP YOU STAIN * 
HER? SHE WAS 


SHE WAS M/INE/AND THINK ME EASY 
‘ SHE ALWAYS WILL " GAME, WITCHER? YOU 
MORE LIES, BE! SHE'LL BE MINE THINK ME A CHILE IN 
HUNTER. I APES se ‘RE THIS FIGHT? FP4HH/ I've 


DIDN'T TOUCH “ ano s KILLED ASCORE OF 
YOUR WIFE. WAS NEVER Y= MEN, EVEN MORE/ 


YOURS, [= 


TO BE MERCHANTS 
ON THE ROAP. 


ry — 
” > 


Rees 


ee 1 


{ 


"OR TRAVELERS 
FROM ONE CITY ft 
TO THE NEXT, 


Mi | 


Se ee 


Rien! “OR PRETENDING TO BE HUNTERS 
3 JUST AS AMONSTER WILL 
aa PRETEND TO BE ABLACKSMITH. 


“I'VE HUNTED THEM 
AS MUCH AS I'VE 
HUNTED PEER. = 


REMEMBER 
WHERE WE ARE, 
WITCHER? THE 
CURSEP COME 
TO REST HERE, 
SUCH REST 

AS IS GIVEN 
THEM. 


IRECKON NV 
THEY'VE GROWN 
RESTLESS. 


YOU FIGHT 
oe eNT 
GERALT. 


GOING TO. 
MARTA ASKED 
ME TO, BUT...I 
TURNED HER 
DOWN. 


CURSES N 
IN THE TREES. 


Wee RS (KS cee 
if MP; iP BUT..I NEEDED To PRETEND 
» THERE WAS STILL ROOM 
x ag . Dy for pouer. 


iD UP” ENJOYEP 


TALKING TO YOU. 


Ap \ J 5 5 ENJOYED MEETING 
ff) Vip é ; Lire / SOMEONE WHO 
Yai Rise / : Uy 7. — Y j COA REN WHEN 
; ee : j Z j \ THEY SAW MY 
eyes —_ 

y 2B 
J / / a 
FI); a 

/ ; / 
| rp 
Dr PA 


wincHeR’S LIKE 
ACURSE, WELL, 
ALMOST. By 
NATURE, WE 


HAVE VERY FEW 
FRIENFS. 


FRIENDS WE 
NEVER TAKE 
LIGHTLY. 


ANP YOU 


! Someries, JUST HAVE 
FRIENDSHIP. d 
ENOUGH 


<> 


THAT'S /T#” LOST HIS IT'S BECAUSE HE 
YOU... YOU'RE NERVE. KNOWS YOU'RE 
JUST GOING MINE/ 


A 


"YOUR SKIN WILL BE TURNED Z 
INTO BREECHES, YOUR TEETH 
WILL BE ANECKLACE,” 


ANP YOUR 
MEMORY WILL 


UNTIL WE GROW TIRED 
OF EACH OTHER. 


I THINK YOU 
KNOW BETTER f 
> \ THAN THAT: J 


HMPFF. 
PROBABLY NOTHING 
YOU CAN FO ABOUT IT, 
THOUGH I'7 HOPEP YOU 
WOULDN'T GIVE UP 
50 EASILY 


WELL...WATCH 
OUT FOR THE 
LESHEN, THEN. 
AN? THAT 
HAG. 


SS ; NO. JAKOB TOLD ME THAT To stay ‘i 
HOUSE WAS FOR ae IN ONE PLACE, SETTLE POWN--IT'D 
THE SFAMNEP ; ‘ We KILL E/THER OF US. HAP IT RIGHT, 
FROM THE START, 5 ; I THINK. HE CAME HOME TO THIS 
DION'T YOU? ; HOUSE--FOUNP HIS MARTA, 


- HIS TRUTH, HIS ENP. 
OF COURSE SSS \. 

YOU DID. YOU'RE A | ie BUT I'M NOT 
= REAL Y To DIE 
A\ ia merase! 
THIS PLACE, GERALT = \ Hoh ’ Tel of 
1 ¥ a NO TRUTH OF 
OF RIVIA. | er, YOURS HERE. 


THING'S 
MADE OF GLASS, 
VARA. OUGHTA BE EASY 
ENOUGH TO KICK A 
WAL te: THINK 


BN teal Ly Ts 
‘a \ a8 er: 


2 ee: 


7: 


A ie & HE ENP 
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STAN SAKAI 
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WITHER 
HOUSE or GLASS 
SKETCHBOOK 


Notes by 
DaniEL CHABON 


These were the very first sketches 
that we got from Joe when we were 
on the hunt for a Witcher artist. I 
knew that CD Projekt RED were 
big Mike Mignola fans, and I had 
worked with Joe previously on a 
Lobster Johnson sory, so I thought 
Joes style would be perfect for 
Geralt’s world. 


siete. 


— ee i 
- eee 


from Dan Panosian and Dave Johnson, 


These were the first designs that we got 
who collaborated on the first issue’s cover. 


COVER FACS 
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We went through a few different takes in some issue #1 panels. Here’s an example from page 24. 
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Two more examples from pages 25 and 27. 
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Flere are Joe’s issue #2 cover stages. 


We hired several folks to do lithos for The 
Witcher. Here are several design stages by 
Duncan Fegredo, and on the following page by 
Stan Sakai. 
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LEP 
HOUSE or GLASS 


Traveling through the haunted Black Forest, 
Geralt—the famed monster hunter—encounters 
a widowed fisherman whose wifes vengeful 
corpse inhabits an eerie mansion known as the 
House of Glass. As Geralt explores the ghostly — 
manor, he battles a host of terrifying creatures 
and unfolds a horrific mystery—which could 
make this house Geralts tomb! 


Jo" 
ra@ 8 


Written by Eisner Award winner Paul Tobin 
and illustrated by rising comics star Joe Querio, 
this action-packed horror fantasy set in the 


world of the blockbuster video game series 
The Witcher is sure to astonish die-hard fans = 
and new readers alike! 


Je" 
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CD PROJEKT RED° 


‘Joe Querio’s art style is perfectly 
suited to that subtle, creeping 
approach to horror. He brings 

a powerful sense of mood to the 
page, forcing the eye to linger 

on each panel and soak in the 
unsettling nature of the forest 
and tts sights.” —IGN 


‘Even if youre not a fan of 
‘The Witcher media already, I 
think there’ a lot in this book to 
enjoy, but if you are, this is a 
must-buy.”—COMIC VINE 
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